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Schloss Königsberg. -- Figure 7.5 Adriaen van de Venne, Allegory of
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Louvre. -- Figure 7.6 Peter Paul Rubens, Minerva Protects Pax from
Mars (Allegory on the Blessings of Peace), 1629-30, canvas, 203.5 ×
298 cm, London, National Gallery.
Figure 7.7 Peter Paul Rubens, A Sermon in a Village Church, ca. 1633-
35, black chalk, brush and brownish red ink, watercolour, body colour
and oil, 422 × 573 mm, New York, The Metropolitan Museum of Art. --
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Palatina. -- Figure 7.10 Hendrick Hondius, Cows in a Landscape, 1644,
etching and engraving, 20.6 × 15.7 cm. -- Figure 10.1 Abraham Bosse,
Le mari battant sa femme (The husband hitting his wife), ca. 1633,
engraving, 21 × 30 cm / 25.8 × 33.3 cm, New York, Metropolitan
Museum of Art, Inv. Nr. 24.36.5 (Public Domain). -- Figure 10.2 Pieter
de Hooch, Woman with Child in a Pantry, ca. 1656-60, canvas, 65 ×
60.5 cm, Amsterdam, Rijksmuseum, Inv. Nr. SK-A-182 (Public Domain).
-- Figure 10.3 Pieter de Hooch, The Bedroom, 1658/60, canvas, 51 ×
60 cm, Washington, DC, National Gallery of Art, Widener Collection
(Public Domain). -- Figure 10.4 Pieter de Hooch, The Messenger of
Love, ca. 1670, canvas, 57 × 53 cm, Hamburg, Kunsthalle, Inv. Nr. HK-
184. © Hamburger Kunsthalle / bpk, Photo: Elke Walford. --
Figure 10.5 Pieter de Hooch, The Intruder: A Lady at Her Toilet
Surprised by Her Lover, ca. 1665, canvas, 54.5 × 63 cm, London,
Apsley House, The Wellington Collection, Inv. Nr. WM.1571-1948. --
Figure 10.6 Crispijn van de Passe I, Lucretia, 1589/1611, engraving,
23.3 × 16.2 cm, Amsterdam, Rijksmuseum, Inv. Nr. RP-P-1986-284
(Public Domain).
This volume analyses cultural perceptions of safety and security that
have shaped modern European societies. The articles present a wide
range of topics, from feelings of unsafety generated by early modern



fake news to safety issues related to twentieth-century drug use in
public space. The volume demonstrates how 'safety' is not just a social
or biological condition to pursue but also a historical and cultural
construct. In philosophical terms, safety can be interpreted in different
ways, referring to security, certainty or trust. What does feeling safe
and thinking about a safe society mean to various groups of people
over time? The articles in this volume are bound by their joint effort to
take a constructionist approach to emotional expressions, artistic
representations, literary narratives and political discourses of (un)safety
and their impact on modern European society.


