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This new guide to the English renaissance's most erudite and yet most
street-wise dramatist strongly asserts the theatrical brilliance of his
greatest plays in performance, then and now. It traces the sources of
that phenomenon to Jonson's vision of himself as a poet in the Roman
tradition, and to his commitment to the sane and progressive ideals of
humanism in a city where a rampant free-market and political
authoritarianism made life conflicted, dangerous, and yet darkly,
hilariously absurd. In his best plays, all of these forces are crafted into
formal structures glittering with wit and pro



