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This volume investigates the various ways in which writers comment
on, present, and defend their own works, and at the same time
themselves, across early modern Europe. A multiplicity of self-
commenting modes, ranging from annotations to explicatory prose to
prefaces to separate critical texts and exemplifying a variety of literary
genres, are subjected to analysis. Self-commentaries are more than
just an external apparatus: they direct and control reception of the
primary text, thus affecting notions of authorship and readership. With
the writer understood as a potentially very influential and often
tendentious interpreter of their own work, the essays in this collection
offer new perspectives on pre-modern and modern forms of critical
self-consciousness, self-representation, and self-validation.
Contributors are Harriet Archer, Gilles Bertheau, Carlo Caruso, Jeroen
De Keyser, Russell Ganim, Joseph Harris, lan Johnson, Richard Maber,
Martin McLaughlin, John O’Brien, Magdalena Oarska, Federica Pich,
Brian Richardson, Els Stronks, and Colin Thompson.
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By Thomas Cranmer and others.
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Colophon reads: Imprinted at London in Powles Churchyarde, by
Richard lugge, printer to the Queenes Maiestie.
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Issued with "The seconde tome of Homilies", 1595.

Reproduction of the original in the Henry E. Huntington Library and Art
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"Christine Buci-Glucksmann's The Madness of Vision is one of the most
influential studies in phenomenological aesthetics of the baroque.
Integrating the work of Merleau-Ponty with Lacanian psychoanalysis,
Renaissance studies in optics, and twentieth-century mathematics, the
author asserts the materiality of the body and world in her aesthetic
theory. All vision is embodied vision, with the body and the emotions
continually at play on the visual field. Thus vision, once considered a
clear, uniform, and totalizing way of understanding the material world,
actually dazzles and distorts the perception of reality. In each of the
nine essays that form The Madness of Vision Buci-Glucksmann
develops her theoretical argument via a study of a major painting,
sculpture, or influential visual image--Arabic script, Bettini's "The Eye
of Cardinal Colonna," Bernini's Saint Teresa and his 1661 fireworks
display to celebrate the birth of the French dauphin, Caravaggio's Judith
Beheading Holofernes, the Paris arcades, and Arnulf Rainer's self-
portrait, among others--and deftly crosses historical, national, and
artistic boundaries to address Gracin's El Criticn; Monteverdi's opera
Orfeo; the poetry of Hafiz, John Donne, and Baudelaire; as well as
baroque architecture and Anselm Kiefer's Holocaust paintings. In doing
s0, Buci-Glucksmann makes the case for the pervasive influence of the
baroque throughout history and the continuing importance of the
baroque in contemporary arts"--






