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A defining work of moral philosophy, Kant’s Groundwork for the
Metaphysics of Morals has been influential to an extent far beyond
what its modest length (roughly 75 pages) might suggest. It is also a
famously difficult work, concerned with propounding universal
principles rather than answering practical questions. As even
professional philosophers will admit, first-time readers are not alone in
finding some of its arguments perplexing. Offering an introduction that
is accessible to students and relevant to specialized scholars, Dieter
Schönecker and Allen Wood make luminously clear the ways the
Groundwork for the Metaphysics of Morals forms the basis of our
modern moral outlook: that all human beings have equal dignity as
ends in themselves; that every rational being is a self-governing agent
whose morality freely derives from his or her own will; and that all
rational beings constitute an ideal community, bound only by the moral
laws they have agreed upon. Schönecker and Wood explain key Kantian
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concepts of duty, the good will, and moral worth, as well as the
propositions Kant uses to derive his conception of the moral law. How
the law relates to freedom, and the significance of the free will within
Kant’s overall philosophy are rigorously interrogated. Where differing
interpretations of Kant’s claims are possible, the authors provide
alternative options, giving arguments for each. This critical introduction
will help readers of the Groundwork gain an informed understanding of
Kant’s challenging but central philosophical work.
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This book looks at comics through the lens of Art History, examining
the past influence of art-historical methodologies on comics
scholarship to scope how they can be applied to Comics Studies in the
present and future. It unearths how early comics scholars deployed art-
historical approaches, including stylistic analysis, iconography, Cultural
History and the social history of art, and proposes how such
methodologies, updated in light of disciplinary developments within Art
History, could be usefully adopted in the study of comics today.
Through a series of indicative case studies of British and American



comics like Eagle, The Mighty Thor, 2000AD, Escape and Heartbreak
Hotel, it argues that art-historical methods better address overlooked
aspects of visual and material form. Bringing Art History back into the
interdisciplinary nexus of comics scholarship raises some fundamental
questions about the categories, frameworks and values underlying
contemporary Comics Studies. Ian Horton is Reader in Graphic
Communication at the University of the Arts London, UK. Maggie Gray
is Senior Lecturer in Critical & Historical Studies at Kingston University,
UK.


