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part I. Bearing the unbearable -- part Il. Containment and creativity.

This book focuses on our emotional responses to cancer by offering a
range of perspectives: psychoanalytic, medical, spiritual and religious,
as well as literary. Once suppressed, akin to a taboo, the topic of
cancer is now very much in the public consciousness. The prevalence of
the disease and well-publicised medical advances in its treatment
demand it. Topic of Cancer begins with Freud's cancer, widely known of
but rarely understood in its historic and analytic context.
Psychotherapeutic reflections are then offered on our understanding of
the adult and adolescent with cancer, and the challenges of sustaining
a thoughtful presence in the face of the trauma experienced when a
child is diagnosed with cancer, and during treatment. The dilemmas
and challenges faced by today's psychotherapist with cancer are
explored next and, for the first time in cancer literature, an account of
the emotional demands on nurses involved in sensitive, intimate care.
With an increasing number of people living longer with cancer, a
€oesurvivorshipa€? and palliative care are the focus of the chapters that
follow.
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Cover -- Contents -- Acknowledgements -- 1 Introduction -- 1.1
Nothing new under the sun -- 1.2 Three cases of participatory art --
1.3 Research questions and aims -- 1.4 Structure of the book -- 2 It is
all about cocreation. Where the history of participatory art and ANT
link up -- A Tracing participatory art -- 2.1 An 'open’ definition of
participatory art -- 2.2 A genealogy of participatory art -- 2.3 The
swinging sixties -- 2.4 Mapping the field of research -- 2.5
Participation and the notions of freedom and control: a theoretical
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perspective -- Participation as a tool for liberation -- Ladders of
participation -- Participation as a tool for control -- The interplay of
freedom and control -- From theory to practice -- B Tracing
associations -- 2.6 Thinking with actornetwork theory -- 2.7 The
journey of ANT -- 2.8 ANT and the study of art -- 2.9 Three steps
towards a 'risky account' of participatory art -- Choose a starting point
-- Following actors -- Writing a report -- 2.10 The challenges and
limitations of the ANT toolbox -- 2.11 In conclusion -- 3 Participation
at documenta 5. lllusions, plans and reality -- 3.1 A fifth documenta
and the appointment of Szeemann -- Early conversations and clashes
-- Szeemann's reputation -- Szeemann's request for freedom -- 3.2
The first concept plan -- The 100Day Event -- The idea of
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-- Echoes of the first concept plan -- A section devoted to

participation and play -- Eight artists and their participatory works --
The Parisian art scene.
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Participatory art practices allow members of an audience to actively
contribute to the creation of art. Annemarie Kok provides a detailed
analysis and explanation of the use of participatory strategies in art in
the so-called >long sixties« (starting around 1958 and ending around



1974) in Western Europe. Drawing on extensive archival materials and
with the help of the toolbox of the actor-network theory, she maps out
the various actors of three case studies of participatory projects by
John Dugger and David Medalla, Piotr Kowalski, and telewissen, all of
which were part of documenta 5 (Kassel, 1972).



