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Cinema scholars categorize city symphony films of the 1920s and early
1930s as a subgenre of the silent film. Defined in visual terms, the city
symphony organizes the visible elements of urban experience
according to musical principles such as rhythm and counterpoint.In City
Symphonies Daniel Schwartz explores the unheard sonic dimensions of
these ostensibly silent films. The book turns its ear to the city
symphony as an audible phenomenon, one that encompasses a
multitude of works beyond the cinema, such as musical compositions,
mass spectacles, radio experiments, and even paintings. What these
works have in common is their treatment of the city as a medium for
sound. The city is neither background nor content; rather, it is the
material through which avant-garde works express themselves. In
resonating through the city, these multimedia pieces perform
experiments that undermine the borders between sight and sound.
Applying an interdisciplinary approach, City Symphonies expands our
understanding of the genre, breaking out of the confines of the cinema
and onto the street.
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Cartographic Communication explores the role of maps as a means of
communication, focusing on graphic semiology and semiotics. The
book examines the various functions of cartographers, from craftsmen
to political agents, and discusses how maps serve as tools in scientific
processes and political discourse. It also addresses the challenges of
reproducibility and the innovations in cartographic communication
models, emphasizing the importance of aesthetics and user interaction.
The work targets professionals and academics in geography,
demography, and social sciences, aiming to deepen the understanding
of maps beyond traditional uses.



