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From Commedia dell'Arte came archetypal characters that are still with
us today, such as Harlequin and Pantalone, and the rediscovered craft
of writing comic dramas and masked theatre. From it came the forces
that helped create and influence Opera, Ballet, Pantomime,
Shakespeare, Moliere, Lopes de Vega, Goldoni, Meyerhold, and even the
glove puppet, Mr Punch.The Routledge Companion to Commedia
dell'Arte is a wide-ranging volume written by over 50 experts, that
traces the history, characteristics, and development of this fascinating
yet elusive theatre form. In synthesizing the elements of Comm


