
UNINA99109636347033211. Record Nr.

Titolo Harmony in Haydn and Mozart / / David Damschroder

Pubbl/distr/stampa Cambridge : , : Cambridge University Press, , 2012

ISBN 1-139-88769-6
1-139-56474-9
1-139-55246-5
1-139-54995-2
1-139-55616-9
1-139-55491-3
1-139-17805-9
1-283-83611-4
1-139-55120-5

Descrizione fisica 1 online resource (xii, 298 pages) : digital, PDF file(s)

Disciplina 780.92/2

Soggetti Music - 18th century - History and criticism
Music - 18th century - Analysis, appreciation
Harmony

Lingua di pubblicazione Inglese

Formato

Edizione [1st ed.]

Livello bibliografico

Note generali Title from publisher's bibliographic system (viewed on 05 Oct 2015).

Nota di bibliografia

Nota di contenuto

Includes bibliographical references (p. [284]-293) and indexes.

Harmonic practice in the late eighteenth century : twelve excerpts from
string quartets by Haydn and Mozart -- Anatomy of the I-II-V two-
part exposition : twelve keyboard sonatas by Haydn -- Composition in
a minor key : six arias in G minor from operas by Mozart -- The happy
ending : three sonata-rondos in D major from piano concertos by
Haydn and Mozart -- Haydn : Symphony no. 45 in F minor
("Farewell"), movement 2 : in response to James Webster -- Haydn :
String quartet in G minor (op. 20, no. 3), movement 3 : in response to
Robert O. Gjerdingen -- Mozart : String quintet in C major (K. 515),
movement 1 : in response to V. Kofi Agawu and Michael Spitzer --
Mozart : Don Giovanni (K. 527), Act 1, Scene 13 : Donna Anna's
recitative and aria : in response to Carl Schachter -- Mozart : Symphony
no. 40 in G minor (K. 550), movement 3, trio : in response to Leonard

Autore Damschroder David

Materiale a stampa

Monografia



Sommario/riassunto

B. Meyer -- Haydn : Symphony no. 96 in D major ("Miracle"), movement
1 : in response to Warren Darcy, James Hepokoski, and Lauri Suurpaa.
Integrating Schenkerian tools and an innovative approach to harmony,
David Damschroder provides numerous penetrating analyses of works
by Haydn and Mozart. A series of introductory chapters assist readers
in developing their analytical capacity. Beginning with short excerpts
from string quartets, the study proceeds by assessing the inner
workings of twelve expositions from Haydn piano sonatas, six arias in
G minor from Mozart operas, and three rondos in D major from piano
concertos by Haydn and Mozart. In the Masterworks section that
follows, Damschroder presents detailed analyses of six movements
from symphonies, string quartets and opera by Haydn and Mozart, and
compares his outcomes with those of other analysts, including Kofi
Agawu, Robert O. Gjerdingen, James Hepokoski and Warren Darcy, Carl
Schachter and James Webster. The book represents an important
contribution to modern analytical discourse on a treasured body of
music and an assessment of recent accomplishments within that realm.


