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The Handbook of Critical Music Industry Studies provides students and
researchers with the means to think about how the performance,
recording, and publishing of music could be if we do things differently.
People are hungry for a more equitable music performance and
recording system. The industry exudes patriarchy, white supremacy,
cultural imperialism, ableism, and worker exploitation. In the context of
gendered (e.g., #MeToo and #TimesUp) and racialized (e.g., Black Lives
Matter) inequity, rampant precarity and casualization, and modes of
musical dissemination that are changing faster than policymakers and
regulatory bodies can keep up with, the timing for assembling such an
interdisciplinary collection could not be more appropriate. Essays in
this handbook will tackle power structures at root in the music industry
and the academic study of the field. Topics covered include the politics
of representation and power in the global music industries, the labor of
music, music as media (including data and algorithmic culture), and
copyright/intellectual property, among others. Dr David Arditi, a
Professor of Sociology at the University of Texas at Arlington, is a
scholar of digital technology. Arditi has published five books. His most
recent publication is Digital Feudalism: Creators, Credit, Consumption,
and Capitalism (2023). In 2020, Arditi published Getting Signed: Record
Contracts, Musicians and Power in Society with Palgrave. This book
explores the way old forms of capitalism take root in new parts of the
economy. His first book, iTake-Over: The Recording Industry in the
Digital Era, explores the way the major record labels used their power
to change the legal and public reception of digital technologies. Dr



Ryan Nolan is a Research Fellow at the University of Exeter Business
School. He works on issues related to organizational sustainability
across a variety of empirical settings and has taught both in the UK and
internationally on creative and cultural industries. In a past life, he
toured with several bands and received international radio play. He sits
on the editorial board of The Sociological Review. Chapter 35 is
available open access under a Creative Commons Attribution 4.0
International License via link.springer.com.


