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This scholarly work by Gianna Frélicher examines the role of theater
and judicial processes in early Soviet society, focusing on the
intersection of performance and justice. It explores the phenomenon of
agit-theater, which utilized staged trials to engage audiences, promote
ideological participation, and reshape societal norms. The book delves
into concepts such as active witness creation, shifts in authority, and
the merging of theatrical and judicial practices. It also investigates the
transformation of defendants into symbolic figures within Soviet
propaganda and the eventual decline of agit-theater as a cultural tool.
Aimed at academics and readers interested in Soviet history, theater
studies, and political propaganda, the book combines archival research
and critical analysis to shed light on a unique cultural artifact of the
Soviet era.



