
UNINA99108284056033211. Record Nr.

Titolo Taking it like a man : white masculinity, masochism, and contemporary
American culture / / David Savran

Pubbl/distr/stampa Princeton, N.J., : Princeton University Press, c1998

ISBN 1-4008-0698-4
1-4008-0700-X
1-4008-1327-1
1-282-75336-3
9786612753367
1-4008-2246-7

Descrizione fisica 1 online resource (393 p.)

Disciplina 305.31/0973

Soggetti Men, White - United States
Masculinity - United States
Men in popular culture - United States
Men in literature
Masochism - United States
Reverse discrimination - United States

Lingua di pubblicazione Inglese

Formato

Edizione [Course Book]

Livello bibliografico

Note generali Description based upon print version of record.

Nota di bibliografia

Nota di contenuto

Includes bibliographical references (p. [321]-363) and index.

Sommario/riassunto

Front matter -- CONTENTS -- Acknowledgments -- Introduction --
Part I -- Chapter One. The Divided Self -- Chapter Two. Revolution as
Performance -- Chapter Three. The Sadomasochist in the Closet -- Part
II -- Chapter Four. Queer Masculinities -- Chapter Five. Man and Nation
-- Chapter Six. The Will to Believe -- Notes -- Index
From the Beat poets' incarnation of the "white Negro" through Iron John
and the Men's Movement to the paranoid masculinity of Timothy
McVeigh, white men in this country have increasingly imagined
themselves as victims. In Taking It Like a Man, David Savran explores
the social and sexual tensions that have helped to produce this
phenomenon. Beginning with the 1940's, when many white, middle-
class men moved into a rule-bound, corporate culture, Savran sifts
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through literary, cinematic, and journalistic examples that construct the
white man as victimized, feminized, internally divided, and self-
destructive. Savran considers how this widely perceived loss of male
power has played itself out on both psychoanalytical and political levels
as he draws upon various concepts of masochism--the most
counterintuitive of the so-called perversions and the one most
insistently associated with femininity. Savran begins with the writings
and self-mythologization of Beat writers William Burroughs, Allen
Ginsberg, and Jack Kerouac. Although their independent, law-defying
lifestyles seemed distinctively and ruggedly masculine, their literary art
and personal relations with other men in fact allowed them to take up
social and psychic positions associated with women and racial
minorities. Arguing that this dissident masculinity has become
increasingly central to U.S. culture, Savran analyzes the success of Sam
Shepard as both writer and star, as well as the emergence of a new kind
of action hero in movies like Rambo and Twister. He contends that with
the limited success of the civil rights and women's movements, white
masculinity has been reconfigured to reflect the fantasy that the white
male has become the victim of the scant progress made by African
Americans and women. Taking It Like a Man provocatively applies
psychoanalysis to history. The willingness to inflict pain upon the self,
for example, serves as a measure of men's attempts to take control of
their situations and their ambiguous relationship to women. Discussing
S/M and sexual liberation in their historical contexts enables Savran to
consider not only the psychological function of masochism but also the
broader issues of political and social power as experienced by both
men and women.


