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Contributions to this volume explore the idea of Marlowe as a working
artist, in keeping with John Addington Symonds' characterization of him
as a ""sculptor-poet."" Throughout the body of his work-including not
only the poems and plays, but also his forays into translation and
imitation-a distinguished company of established and emerging literary
scholars traces how Marlowe conceives an idea, shapes and refines it,
then remakes and remodels it, only to refashion it further in his writing
process.



