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In Giuseppe Arcimboldo's most famous paintings, grapes, fish, and
even the beaks of birds form human hair. A pear stands in for a man's
chin. Citrus fruits sprout from a tree trunk that doubles as a neck. All
sorts of natural phenomena come together on canvas and panel to
assemble the strange heads and faces that constitute one of
Renaissance art's most striking oeuvres. The first major study in a
generation of the artist behind these remarkable paintings, Arcimboldo
tells the singular story of their creation. Drawing on his thirty-five-
year engagement with



