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This book presents a new basis for the empirical analysis of film.
Starting from an established body of work in film theory, the authors
show how a close incorporation of the current state of the art in
multimodal theory-including accounts of the syntagmatic and
paradigmatic axes of organisation, discourse semantics and advanced
'layout structure'-builds a methodology by which concrete details of
film sequences drive mechanisms for constructing filmic discourse
structures. The book introduces the necessary background, the open
questions raised, and the method by which analysis can proceed s


