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"In Picturing Disability Bogdan and his collaborators gather over 200
historical photographs showing how people with disabilities have been
presented and exploring the contexts in which they were
photographed. Rather than focus on the subjects, Bogdan turns his
gaze on the people behind the camera. He examines the historic and
cultural environment of the photographs to decipher the relationship
between the images and the perspectives of the picture makers. In
analyzing the visual rhetoric of these photographs, Bogdan identifies
the wide variety of genres, from sideshow souvenirs to clinical
photographs. Ranging from the 1860s, when photographs first became
readily available, to the 1970s, when the disability rights movement
became a force for significant change, Bogdan chronicles the evolution
of disability image creation. Picturing Disability takes the reader
beyond judging images as positive or slanderous to reveal how
particular contexts generate specific emotions and lasting depictions."



--Jacket.



