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Figure 6.8. Example of 'raw' and 'brutish' rock engravings from the
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Varlös, also Brunius 1868: Pl. V). The scale on original documentation is
1/24. Source: Brunius 1818, Pl. XV, now in An -- Figure 6.9. Example
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Pl. XV. The scale on original documentation is 1/24. -- Figure 6.10.
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Tanum 178. N.B. the fragmented anthropomorphic human figure, down
to the left, and the cup marks on the top of the panel. Frottage made
by Underslös museum. Source: Swedish Roc -- Figure 7.1. Motifs at
Cachão da Rapa after Jerónimo Contador de Argote (1738: 233). --
Figure 7.2. Los Letreros. a. Engraving of the shelter and plan of motif
location by Góngora (1868, Figs. 79-80) -- b-d. Motifs published by
Góngora (1868, Figs. 81-82, 85-87). -- Figure 7.3. Comparisons of a
selection of motifs found in schematic art and others found at the
Mesolithic site of Mas d'Azil (Obermaier 1925, pl. xxiii). -- Figure 7.4.
Table of the main chronological theories by author at the Symposium
on the Rock Art of the Western Mediterranean and the Sahara in Burg
Wartenstein (Austria), 1960 (based on Ripoll Perelló 1964a: xi). --
Figure 7.5. Machroschematic art. a-d. Pla de Petracos Shelters V, IV, VII
and VIII -- e. Tollos (Hernández Pérez and Centre d'Estudis Contestans
1983, Figs. 2-6) -- Figure 8.1. Map of the expeditions Frobenius and
his team undertook in Africa and Europe before 1937 (copyright
Frobenius-Institut, Frankfurt am Main -- reproduced with kind
permission) -- Figure 8.2a and 8.2b. 'En-face' lion, looking at the
viewer (Frobenius 1933: 68 and 97) (copyright Frobenius-Institut,
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Frankfurt am Main.
reproduced with kind permission) -- Figure 8.3. 'Middle Paleolithic
cultural structure in northern Africa' (Frobenius 1933: 103) (copyright
Frobenius-Institut, Frankfurt am Main -- reproduced with kind
permission) -- Figure 8.4. Comparison of European and southern
African rock art styles (Frobenius 1936a: 17) (copyright Frobenius-
Institut, Frankfurt am Main -- reproduced with kind permission) --
Figure 8.5. Frobenius explaining Saharan rock art during his exhibition
in Rome 1933 (copyright: Bundesarchiv -- reproduced with kind
permission) -- Figure 9.1. After Dowson 1994: Figures 2, 4 and 5. --
Figure 9.2. 'The death of the postcranial body' marked what Blundell
saw as the increased importance of facial features for post-contact
ritual specialists. Image courtesy South African Rock Art Digital Archive,
www.sarada.co.za. 2b Figures of comparable -- Figure 9.3. After
Campbell 1987, people wearing brimmed hats float next to trance-
related horse images with fringed streamer tails. Image courtesy
SARADA. -- Figure 9.4. The capture of a manifestation of !khwa, the
rain snake or water snake. Image by author and Jeremy Hollmann. --
Figure 9.5a. Shield-bearing warrior in the Maloti-Drakensberg. Image
courtesy SARADA. -- Figure 9.5b. Bull sacrifice of the 'first fruits'
festival. Image courtesy Jeremy Hollmann. -- Figure 9.6. Eland antelope
painted in the poster-like manner associated with the 'Disconnect'.
Image by author. -- Figure 9.8. 'Magical arts' of the Korana raiders.
Image SARADA, courtesy Sven Ouzman. -- Figure 9.10. AmaTola
'Bushmen' in trance dance postures, acquiring horse and baboon
features in ritualised affirmation of their raiding economy and the
desire for supernatural protection. Image by author.
Figure 11.1. Map showing painted and engraved sites recoded by the
Archaeological survey (after Van Riet Lowe 1952, place names have
been updated to reflect current names). -- Table 11.1. Summary of
regional differences as outlined by Burkitt (1928), Bleek (1932), van
Riet Lowe (1952), Rudner and Rudner (1970) and Willcox (1984).  I have
tried to align similar regions as much as possible. -- Figure 11.2. Rock
painting and engraving areas as proposed by the Rudners (after Rudner
and Rudner 1970: 266). -- Figure 11.3. Division of the subcontinent
into six regions by Willcox (after Willcox 1984: 128). -- Figure 12.1.
Grey's Figure from March 29th Cave. Image courtesy of Auckland
Libraries Heritage Collections  GMS 136.3 -- Figure 12.2. (Left)
Wandjina. (Right) Dendroglyph of an Argula, 'the spotted devil of the
Wahgomeralis'. Explorer (Gunn) 1886 -- Figure 12.3. Laurell's sketch of
the Wandjina Wandada at Mt. Barnett. Image courtesy of Kim Akerman.
-- Figure 12.4. Roy Collison and Charles Price Conigrave with a ground
figure of a crocodile. Image courtesy of Kim Akerman. -- Figure 12.5.
Two Wandjinas from Nyimundum Rock. Love 1930, Plate 2. -- Figure
13.1. Kimberley Region Western Australia (Michael P Rainsbury) --
Figure 13.2. Winged Figure (DRNP). -- Figure 13.3. Gwion Figures
(DRNP). (Sketch by Chris Henderson 1988.) -- Figure 13.4. Joc
Schmiechen, Lee Scott-Virtue, Mike Donaldson, David Welch. -- Figure
13.5. Grahame L Walsh 1944-2007 (The Australian, August 24, 2007).
-- Figure 14.1. Tree, Puthur Malai -- Figure 14.2. Jain Tirthankar,
Kidaripatti -- Figure 14.3. Bird-headed man, Kidaripatti -- Figure 14.4.
Man riding a horse, Anaipatti -- Figure 16.1. Key sites and geographic
localities mentioned in the text. 1 - Besovy Sledki, Zalavruga -- 2 -
Kanozero -- 3 - Kapova Cave (Shul'gan-Tash) -- 4 - Irbitskiy Pisanyi
Kamen' -- 5 - Tom' rock art site.
6 - Boyarskaya Pisanitsa.

Focusing on stunning paintings and engravings from around the world,
16 papers interrogate the driving forces behind global rock art



research. Many of the motifs featured were created by indigenous
hunter-gatherer groups; this book sheds new light on non-Western
rituals and worldviews, many of which are threatened or on the point of
extinction.
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