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From her very first book, Serve It Forth, M.F.K. Fisher wrote about her
ideal kitchen. In her subsequent publications, she revisited the many
kitchens she had known and the foods she savored in them to express
her ideas about the art of eating. M.F.K. Fisher among the Pots and
Pans, interspersed with recipes and richly illustrated with original
watercolors, is a retrospective of Mary Frances Kennedy Fisher's life as
it unfolded in those homey settings-from Fisher's childhood in Whittier,
California, to the kitchens of Dijon, where she developed her taste for
French foods and wines; from the idyllic kitchen at Le Paquis to the
isolation of her home in Hemet, California; and finally to her last days
in the Napa and Sonoma Valleys. M.F.K. Fisher was a solitary cook who
interpreted the scenario of a meal in her own way, and M.F.K. Fisher
among the Pots and Pans provides a deeply personal glimpse of a
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woman who continues to mystify even as she commands our attention.
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; 1. Prelude -- a new intellectual art -- ; 2. Three easy pieces -- sonnet
analysis -- ; 3. Polyphony -- the plural of the text -- ; 4.
Tempo/Sequenza -- textual time in Astrophil and Stella -- ; 5. Two-
part invention -- love/ruins/SHAKE-SPEARES SONNETS -- ; 6. Theme
with variations -- skin/deep: beauty -- ; 7. From the New World -- Will
Archer's diary -- ; 8. Ein Heldenleben -- courtier, text, and death -- ;
9. Death and the maiden -- architecture -- ; 10. Divertimento -- the
text as desiring-machine -- ; 11. Four-part fugue -- indeterminacy
and undecideability -- ; 12. Encore -- irregardless -- ; App. Discourse
and its Choices.
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Sommario/riassunto Arranged somewhat like a sonnet-sequence, in semi-sequential units,
Chamber Music can be seen as following two streams. In the first
instance, it presents a fresh and original discussion of the major
Elizabethan sonnet-sequences: Sidney's Astrophil and Stella, Spenser's
Amoretti and Epithalamion, and Shakespeare's Sonnets and Lover's
Complaint. The sonnet-sequences are read in tandem with works of
modern criticism, including those of Roland Barthes, Michel Riffaterre,
Paul Ricoeur, Jacques Derrida, and Umberto Eco. The book is also an
experiment in modern (as opposed to postmodern) criticism in which
the content of the argument modifies the presentation.


