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In The History of Music Production, Richard James Burgess draws on his
experience as a producer, musician, and author. Beginning in 1860

with the first known recording of an acoustic sound and moving

forward chronologically, Burgess charts the highs and lows of the
industry throughout the decades and concludes with a discussion on

the present state of music production. Throughout, he tells the story of
the music producer as both artist and professional, including

biographical sketches of key figures in the history of the industry,
including Fred Gaisberg, Phil Spector, and Dr. Dre. Burgess arg



