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Foreword / by Neil MacGregor -- Introduction / by Nicholas Penny --
Aspects of cast shadows: The art historian's eye ; Cast shadows and the
laws of optics ; The shadow in myth and legend ; Observations on cast
shadows in the history of painting -- Artistic functions of cast

shadows: Illustrated by paintings in the National Gallery.

Cast shadows have been exploited in art to enhance the impression of
the surrounding light as well as that of the solidity of the casting
objects. They can contribute to the mood of the scene, and can reveal
the presence of features outside the space represented, but as
Professor Gombrich points out, they appear only sporadicaly and have
been more frequently ignored or suppressed in Western art. Gombrich
touches on the ambiguous nature of shadows in myth, legend, and
philosophy, and briefly analyses the factors governing their shape: the
location and form of the light source, the shape of the illuminated
object and that of the surface on which the shadow falls, and the
position of the viewer. Early Renaissance painters such as Masaccio and
Campin, intent on a faithful rendering of visual reality, did incorporate
shadows in their art, but artists of Leonardo's time largely avoided
painting them, and it was not until early in the seventeenth century that
painters - particualrly Caravaggio and Rembrandt - were again



interested in the effects of shadows. In subsequent centuries artists of
the Romantic, Impressionist and Surrealist movements exploited the
device of the cast shadow to enhance the realism or drama of their

images.



