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This innovative interdisciplinary study compares the uses of painting in
literary texts and films. In developing a framework of four types of
ekphrasis, the author argues for the expansion of the concept of
ekphrasis by demonstrating its applicability as interpretive tool to films
about the visual arts and artists. Analyzing selected works of art by
Goya, Rembrandt, and Vermeer and their ekphrastic treatment in
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various texts and films, this book examines how the medium of
ekphrasis affects the representation of the visual arts in order to show
what the differences imply about issues such as gender roles and the
function of art for the construction of a personal or social identity.
Because of its highly cross-disciplinary nature, this book is of interest
not only to scholars of literature and aesthetics, but also for scholars of
film studies. By providing an innovative approach to discussing non-
documentary films about artists, the author shows that ekphrasis is a
useful tool for exploring both aesthetic concerns and ideological issues
in film. This study also addresses art historians as it deals with the
reception of major artists in European literature and film throughout
the 20th century.


