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<span><span>In the two centuries after Martin Luther's affirmation
that music stood second only to theology, Lutheran theologians and
musicians formulated a theological defense of music that validated this
exalted status. Against Calvinist rivals and Pietist critics, the orthodox
Lutheran position further claimed that both instrumental and vocal
music were commanded by God. Joyce Irwin's earlier work,
</span><span style=""font-style:italic;"">Neither Voice nor Heart
Alone: German Lutheran Theology of Music in the Age of the
Baroque</span><span>, traced this development in Lutheran
theological



