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movement 1 : in response to V. Kofi Agawu and Michael Spitzer --
Mozart : Don Giovanni (K. 527), Act 1, Scene 13 : Donna Anna's
recitative and aria : in response to Carl Schachter -- Mozart : Symphony
no. 40 in G minor (K. 550), movement 3, trio : in response to Leonard
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B. Meyer -- Haydn : Symphony no. 96 in D major ("Miracle"), movement
1 :in response to Warren Darcy, James Hepokoski, and Lauri Suurpaa.

Integrating Schenkerian tools and an innovative approach to harmony,
David Damschroder provides humerous penetrating analyses of works
by Haydn and Mozart. A series of introductory chapters assist readers
in developing their analytical capacity. Beginning with short excerpts
from string quartets, the study proceeds by assessing the inner
workings of twelve expositions from Haydn piano sonatas, six arias in
G minor from Mozart operas, and three rondos in D major from piano
concertos by Haydn and Mozart. In the Masterworks section that
follows, Damschroder presents detailed analyses of six movements
from symphonies, string quartets and opera by Haydn and Mozart, and
compares his outcomes with those of other analysts, including Kofi
Agawu, Robert O. Gjerdingen, James Hepokoski and Warren Darcy, Carl
Schachter and James Webster. The book represents an important
contribution to modern analytical discourse on a treasured body of
music and an assessment of recent accomplishments within that realm.



