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In The Country Music Reader Travis D. Stimeling provides an anthology
of primary source readings from newspapers, magazines, and fan
ephemera encompassing the history of country music from circa 1900
to the present. Presenting conversations that have shaped historical
understandings of country music, it brings the voices of country artists
and songwriters, music industry insiders, critics, and fans together in a
vibrant conversation about a widely loved yet seldom studied genre of
American popular music. Situating each source chronologically within
its specific musical or cultural context, Sti



