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The Sande brooch. Details: animal heads in both ends of the dividing
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Figure 4.4. The Sande brooch. Details: three-dimensional figure in side
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Figure 6.3. (a) The cross 'unfolded' (scale 3/4) -- (b) sheet joins
(approximate scale 1/2). Drawings C. Fern. © Barbican Research
Associates. -- Figure 6.4. A colour interpretation of the great gold
cross (no. 539). The central garnet (no. 692) in a rock crystal surround
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proposed from the single surviving example (scale 3/4). -- Figure 6.5.
The form of the cross and the locations of its settings (scale 1/4). (a) a
small silver cross from the nasal of the Benty Grange Helmet (after
Bruce-Mitford 1974) -- (b) the Rupertus Cross. Drawings C. Fern. ©
Barbican Research Associates. -- Figure 6.6. Photomicrographs (scales
as indicated): (a) animal art, with punched eye and 'hair' detail -- (b)
punched 'hair' on an incised animal body -- (c) bezel and filigree collar
of gem-setting (iv) -- (d) bezel and filigree collar of gem-setting (iii),
wi -- Figure 6.7. (a) Byzantine cross of bronze with incised Christian
iconography and inscription, of 6th/7th century date, from
Palestine/Syria. Note the round 'serifs' at the ends of the arms (scale
1/2) -- (b) Pommel from Dinham with crosses and beast heads ( --
Figure 6.8. The animal art of the cross and comparanda from Sutton
Hoo: (ai-aiii) top arm (scale 1/1) -- (bi-bii) transecting arm (scale 1/1)
-- (ci-ciii) bottom arm (scale 1/1) -- (d) bird head with Y-shaped
groove in beak (scale 2/1) -- (e) animal ears (scale 1 -- Figure 6.9.
Style II comparanda: (ai) cross, top arm (scale 1/1) -- (aii) Book of
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Durrow, folio 192v (scale 1/1) -- (b) Eccles buckle (scale 1/1) -- (c)
Bamburgh mount (scale 1/1) -- (d) Harford Farm brooch (scale 1/1).
(e) Littlebourne buckle (scale 2/1) -- (fi-fi -- The materiality of faces
-- Figure 7.1. Escutcheon of the bronze flagon from Kleinaspergle, Kr.
Ludwigsburg, second half 5th century BC, height 7cm. ©
Landesmuseum Württemberg, Stuttgart. -- Figure 7.2. Gold armring
from Rodenbach, Lkr. Kaiserslautern, second half 5th century BC,
diameter 9.4cm. © Historisches Museum der Pfalz, Speyer. -- Figure
7.3. Fragment of gilded silver brooch from Galsted, South Jutland, late
5th/early 6th century AD. © Nationalmuseet København. -- Figure 7.4.
Bracteates, second half of the 5th century AD. (a) Gold bracteate from
Torpsgård/Senoren, Blekinge, diameter 7.18cm. © Historiska museet,
Stockholm -- (b) Gold bracteate from Broholm/Oure, Funen, diameter
3cm. © Nationalmuseet København -- (c) Gol -- Figure 7.5. Detail of
border zone, loop and triangular field of the gold bracteate from
Gerete, Gotland, late 5th/early 6th century AD. © Historiska Museet,
Stockholm. -- Figure 7.6. (a) Detail of the frieze of a silver beaker from
Himlingøje, Zealand, 3rd century AD, height of the frieze 1.3cm. (b)
Gilded silver and bronze shield rivet from Illerup Ådal, East Jutland, 3rd
century AD, width 2.5cm. © Nationalmuseet Københav -- Figure 7.7.
(a) Bronze mount of the Celtic wagon from Dejbjerg, West Jutland, 1st
century BC, height 7.6cm, width 6.5cm. © Nationalmuseet København.
-- (b) Gold bust of emperor Marcus Aurelius from Avenches, Kt. Vaud,
late 2nd century AD, height 33.54cm, wi -- Insular numismatics: the
relationship between ancient British and early Anglo-Saxon coins --
Figure 8.1. Heads (a-p) and comparanda (1-3), not to scale. (a) Belgae:
Chute/Cheriton transitional gold stater (ABC 752 obv.) -- (b) Eastern:
Middle Whaddon Chase gold stater (ABC 2240 obv.) -- (c) Cantiaci:
Dubnovellaunos Rochestr Pegasus, silver unit (ABC.
Figure 8.2. Classical prototypes. (a) Anglo-Saxon silver sceatt: Series K,
Type 42 (SCBI 63, 509) -- (b) Cantiaci: Dubnovellaunos Lion/
Horseman, bronze unit (ABC 354 obv.) -- (c) Anglo-Saxon silver sceatt:
Series L-related eclectic group (T&amp -- S 361 -- ©Ashmolean --
Figure 8.3. Animal representations, coins (a-l) and comparanda (1-3).
(a) Corieltavi: Vepo Ring, silver half unit (ABC 1896 rev.) -- (b) Regini
and Atrebates: Tincomarus Tincom / Commi gold quarter stater (ABC
1073 rev.) -- (c) Corieltavi: Vepo Triadic, gold -- Figure 8.4.
Inscriptions and patterns. (a) Regini and Atrebates: Tincomarus Warrior
Tinco/CF, gold stater (ABC 1055 obv.) -- (b) Anglo-Saxon transitional
shilling Pada Series, (SCBI 63, 31 rev.) -- (c) Regini and Atrebates:
Tincomarus Tincom / Commi gold quar -- Preface -- Barbaric
tendencies? Iron Age and early medieval art in comparison -- Toby F.
Martin -- In the eye of the dragon: how the ancient Celts viewed the
world -- Laurent Olivier -- Variations on a theme? Examining the
repetition of patterns on British Iron Age art -- Jody Joy -- Changing
perspectives in southwest Norwegian Style I -- Elna Siv Kristoffersen
and Unn Pedersen -- Helmets and headaches: thoughts on the
Staffordshire Hoard helmet -- George Speake -- 'Magnificent was the
cross of victory': the great gold cross from the Staffordshire Hoard --
Chris Fern -- The materiality of faces -- Charlotte Behr -- Insular
numismatics: the relationship between ancient British and early Anglo-
Saxon coins -- Anna Gannon.
This book comprises a collection of essays comparing late Iron Age and
Early Medieval art. Fundamentally, the book asks what making images
meant on the fringe of the expanding or contracting Roman empire,
particularly as the art from both periods drew heavily from - but
radically transformed - imperial imagery.




