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What does it mean for Black women to organize in a political context
that has generally ignored them or been unresponsive although Black
women have shown themselves an important voting bloc? How for
example, does #sayhername translate into a political agenda that
manifests itself in specific policies? Shadow Bodies focuses on the
positionality of the Black woman's body, which serves as a springboard
for helping us think through political and cultural representations. It
does so by asking: How do discursive practices, both speech and
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silences, support and maintain hegemonic understandings of Black
womanhood thereby rendering some Black women as shadow bodies,
unseen and unremarked upon?   Grounded in Black feminist thought,
Julia S. Jordan-Zachery looks at the functioning of scripts ascribed to
Black women's bodies in the framing of HIV/AIDS, domestic abuse, and
mental illness and how such functioning renders some bodies invisible
in Black politics in general and Black women's politics specifically.
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and 'The Red Room for Vietnam' / Elodie Antoine -- Materialist
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This lively anthology explores the impact of the art, images and ideas
associated with Maoism on artistic practices around the world from
1945 to the present. It establishes that the chameleonic appearances of
global Maoism deserve a more prominent place in the study of art
history.
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Mindestens 780 Menschen wurden seit dem 11. Januar 2002 in das
extraterritoriale Gefangenenlager Guantánamo Bay entführt. Sebastian
Köthe erzählt die Geschichte von Widerstand und Folter im Lager
anhand der Zeugnisse der Gefangenen. Er analysiert Knotenpunkte wie
Isolation und Beziehungsstiftung, Hungerstreik und Zwangsernährung,
Gefangenschaft und Suizid. Dies führt zur Diagnose einer Folterkultur,
an der Politik und Künste teilhaben. Folter wird einerseits ausgestellt,
um ganze Bevölkerungsgruppen zu bedrohen und die Exekutive zu
ermächtigen, und andererseits verheimlicht und verharmlost, um
Täter*innen zu schützen. Am Beispiel von Spiel- und
Dokumentarfilmen sucht dieser Band nach den Konturen einer
Antifolterkultur, die auf die Zeugnisse der Überlebenden antworten
könnte.


