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Close Listening brings together seventeen strikingly original essays,
especially written for this volume, on the poetry reading, the sound of



poetry, and the visual performance of poetry. While the performance of
poetry is as old as poetry itself, critical attention to modern and
postmodern poetry performance has been surprisingly slight. This
volume, featuring work by critics and poets such as Marjorie Perloff,
Susan Stewart, Johanna Drucker, Dennis Tedlock, and Susan Howe, is
the first comprehensive introduction to the ways in which twentieth-
century poetry has been practiced as a performanc



