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Glossary of Terms

Analyzing Classical Form builds upon the foundations of the author's
critically acclaimed Classical Form by offering an approach to the
analysis of musical form that is especially suited for classroom use.
Providing ample material for study in both undergraduate and graduate
courses, Analyzing Classical Form presents the most up-to-date
version of the author's ""theory of formal functions."" Students will
learn how to make complete harmonic and formal analyses of music
drawn from the instrumental works of Haydn, Mozart, and Beethoven.
Part 1 introduces the principal theme-types of classical in


