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Frontmatter -- Inhalt - Contents -- Vorwort -- Quintilian and Lucan --
Lucan's 'llioupersis' - Narrative Patterns from the Fall of Troy in Book 2
of the Bellum civile -- Ut generos soceris mediae iunxere Sabinae: Die
Gestalt Julias in der Pharsalia Lukans -- Caesar's Voice and Caesarian
Voices -- Lucan 7: Speeches at War -- Bit by Bit Towards Death -
Lucan's Scaeva and the Aesthetisization of Dying -- plus quam visibilia
- Lukans suggestive Nichtbeschreibungen -- Medusa, Antaeus, and
Caesar Libycus -- The Myth of the Republic: Medusa and Cato in Lucan,
Pharsalia 9 -- Stoische Erneuerung der epischen Tradition - Der
Burgerkrieg als Schicksal und die Entscheidungsfreiheit zum
Verbrechen -- ... und es bewegt sich doch! Der Automatismus des
abgehackten Gliedes -- Backmatter

Lucan's Bellum Civile is one of the most impressive and unusual works
of Silver Age Latin literature, and has been the subject of much
research in recent years. In this volume well-known experts on Lucan
examine the poetological, narratological and stylistic techniques the
author employed to write on the theme of civil war. The epic poem is at
once both conforms to and exceeds the tradition of the genre, and



confronts its readers with a new kind of aesthetic.
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experience: an introduction -- Introduction: around and about
modernity: some comments on themes of primitivism and modernism
-- Performing the native woman: primitivism and mimicry in early
twentieth-century visual culture -- The colonial lens: Gauguin,
primitivism, and photography in the fin de siecle -- Emily Carr and the
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St. Lawrence: the problem of folk art -- Handicrafts and the logic of
‘commercial antimodernism': the Nova Scotia case -- Bushwhackers in
the gallery: antimodernism and the Group of Seven -- Introduction:
modernity, nostalgia, and the standardization of time -- Artisans and
art nouveau in fin-de-siecle Belgium: primitivism and nostalgia -- Van
Gogh in the south: antimodernism and exoticism in the Arlesian
paintings -- Plays without people: shadows and puppets of modernity
in fin-de-siecle Paris -- Primitivism in Sweden: dormant desire or
fictional identity?

Scholars in art history, anthropology, history, and feminist media

studies explore Western antimodernism of the turn of the 20th century
as an artistic response to a perceived loss of 'authentic' experience.



