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Hollywood's Africa after 1994 investigates Hollywood's colonial film
legacy in the post apartheid era, and contemplates what has changed in
the West's representations of Africa. How do we read twenty-first-
century projections of human rights issues-child soldiers, genocide,
the exploitation of the poor by multinational corporations, dictatorial
rule, truth and reconciliation-within the contexts of celebrity
humanitarianism, "new" military humanitarianism, and Western support
for regime change in Africa and beyond? A number of films after 1994,
such as Black Hawk Down, Hotel Rwand


