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Dieser Band versammelt originäre Beiträge am Schnittpunkt von
Philosophie, Wissenschaftsgeschichte, Kultur- und
Theaterwissenschaft. Auf der Grundlage von Falluntersuchungen zum
17. Jahrhundert trägt er zum Verständnis der Rolle bei, die Instrumente
im Schnittfeld von Wissenschaft und Kunst spielen. Die Beiträge
verfolgen dabei die Hypothese, dass die Entwicklung und Gestaltung
von Instrumenten wesentlich zur Eröffnung neuer Felder des Wissens,
zur Entstehung neuer kultureller Praktiken, aber auch zur Abgrenzung
bestimmter Genres, Methoden und Disziplinen beiträgt. Diese
Perspektive führt die Beiträge dieses Bandes dazu, auf neue Weise das,
was ein Instrument überhaupt ausmacht, zu durchdenken und eine
Reihe von Grundfragen zur Bestimmung des Instrumentes zu
erarbeiten: Welche Handlungen verkörpert das Instrument? Welche
Handlungen werden durch das Instrument ermöglicht? Wann werden
Untersuchungsobjekte ihrerseits Instrumente? Welche Fähigkeiten setzt
der Instrumentengebrauch voraus, welche produziert er? Durch die
Kombination neuer theoretischer Modelle und historischer Fallstudien,
durch den detailgenauen Nachweis des gegenseitigen Einflusses von
Kunst und Wissenschaft am Schnittpunkt des Instrumentes betritt
dieser Band Neuland. Er ist von großem Wert für alle, die sich für die
Vorgeschichte unsere instrumentengeleiteten Wahrnehmung
interessieren. Zu den Autoren des Bandes zählen neben den
Herausgebern Jörg Jochen Berns, Olaf Breidbach, Georges Didi-
Huberman, Peter Galison, Sybille Krämer, Dieter Mersch, Hans-Jörg
Rheinberger, Wilhelm Schmidt-Biggemann und Otto Sibum.
This volume presents a collection of original papers at the intersection
of philosophy, the history of science, cultural and theatrical studies.
Based on a series of case studies on the 17th century, it contributes to
an understanding of the role played by instruments at the interface of
science and art. The papers pursue the hypothesis that the
development and construction of instruments make a substantive
contribution to the opening up of new fields of knowledge, to the
development of new cultural practices, but also to the delineation of



particular genres, methods and disciplines. This perspective leads the
authors of the papers to reflect anew on what it is that actually defines
an instrument and to develop a series of basic questions to determine
what an instrument is - which actions does the instrument incorporate?
- which actions does the instrument make possible? - when do the
objects of examination themselves become instruments? - what skills
are required to use an instrument, which skills does it produce? With its
combination of new theoretical models and historical case studies, its
detailed demonstration of the mutual influence of art and science with
the instrument as the point of intersection, this volume enters new
territory. It is of great value for all those interested in the history of our
perception of instruments. Besides the editors, the authors of the
papers are: Jörg Jochen Berns, Olaf Breidbach, Georges Didi-Huberman,
Peter Galison, Sybille Krämer, Dieter Mersch, Hans-Jörg Rheinberger,
Wilhelm Schmidt-Biggemann, and Otto Sibum.
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In this lively and provocative book, cultural critic Marjorie Garber, who
has written on topics as different as Shakespeare, dogs, cross-
dressing, and real estate, explores the pleasures and pitfalls of the
academic life. Academic Instincts discusses three of the perennial
issues that have surfaced in recent debates about the humanities: the
relation between "amateurs" and "professionals," the relation between
one academic discipline and another, and the relation between "jargon"
and "plain language." Rather than merely taking sides, the book
explores the ways in which such debates are essential to intellectual
life. Garber argues that the very things deplored or defended in
discussions of the humanities cannot be either eliminated or endorsed
because the discussion itself is what gives humanistic thought its
vitality. Written in spirited and vivid prose, and full of telling detail
drawn both from the history of scholarship and from the daily press,
Academic Instincts is a book by a well-known Shakespeare scholar and
prize-winning teacher who offers analysis rather than polemic to
explain why today's teachers and scholars are at once breaking new
ground and treading familiar paths. It opens the door to an important
nationwide and worldwide conversation about the reorganization of
knowledge and the categories in and through which we teach the
humanities. And it does so in a spirit both generous and optimistic
about the present and the future of these disciplines.


