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Basic Critical Theory for Photographers generates discussion, thought
and practical assignments around key debates in photography. Ashley
la Grange avoids the trap of an elitist and purely academic approach to
critical theory, taking a dual theoretical and practical approach when
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considering the issues. Key critical theory texts (such as Sontag's 'On
Photography' and Barthes' 'Camera Lucida') are clarified and shortened.
La Grange avoids editorilising, letting the arguments develop as the
writers had intended; it is the assignments which call into question
each writer's approach and promote de


