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Conservative culture in the Romantic period should not be understood
merely as an effort to preserve the old regime in Britain against the
threat of revolution. Instead, conservative thinkers and writers aimed to



transform British culture and society to achieve a stable future in
contrast to the destructive upheavals taking place in France. Kevin
Gilmartin explores the literary forms of counterrevolutionary

expression in Britain, showing that while conservative movements were
often inclined to treat print culture as a dangerously unstable and even
subversive field, a whole range of print forms - ballads, tales,
dialogues, novels, critical reviews - became central tools in the
counterrevolutionary campaign. Beginning with the pamphlet
campaigns of the loyalist Association movement and the Cheap
Repository in the 1790s, Gilmartin analyses the role of periodical
reviews and anti-Jacobin fiction in the campaign against revolution, and
closes with a fresh account of the conservative careers of Robert
Southey and Samuel Taylor Coleridge.
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A human observer is able to recognize the color of objects irrespective
of the light used to illuminate them. This is called color constancy. A
digital camera uses a sensor to measure the reflected light, meaning
that the measured color at each pixel varies according to the color of
the illuminant. Therefore, the resulting colors may not be the same as
the colors that were perceived by the observer. Obtaining color
constant descriptors from image pixels is not only important for digital
photography, but also valuable for computer vision, color-based
automatic object recognition, and color imag



