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Tadeusz Kantor (1915-1990) was one of the twentieth century's most
innovative visual artists, stage directors, and theoreticians. His theatre
productions and manifestos challenged the conventions of creating art



in post-World War Il culture and expanded the boundaries of Dada,
surrealist, Constructivist, and happening theatre forms. Kantor's most
widely known productions-The Dead Class (1975), Wielopole, Wielopole
(1980), Let the Artists Die (1985), and Today Is My Birthday (1990)-
have had a profound impact on playwrights and artists who continue
today to engage with his radical theatre.In Fur



