1. Record Nr.

Autore
Titolo

Pubbl/distr/stampa

ISBN

Descrizione fisica
Collana

Disciplina
Soggetti

Lingua di pubblicazione
Formato

Livello bibliografico
Note generali

Nota di bibliografia
Nota di contenuto

Sommario/riassunto

UNINA9910780669303321

Thompson Peter E.

The triumphant Juan Rana : a gay actor of the Spanish golden age //
Peter E. Thompson

Toronto, [Ontario] ; ; Buffalo, [New York] ; ; London, [England] : , :
University of Toronto Press, , 2006
©2006

1-281-99270-4
9786611992705
1-4426-8245-0

1 online resource (194 p.)
University of Toronto Romance Series

792.028092

Actors - Spain
Gay actors - Spain
Biographie
Biographies.
Electronic books.
Spain

Inglese

Materiale a stampa

Monografia

Description based upon print version of record.
Includes bibliographical references and index.

; 1 What's in a Name? ; 3 -- ; 2 The Self-'Reflective’ Juan Rana: Acting,
Meaning, Being the Double/Doppelganger ; 21 -- ; 3 Crossing the
Gendered 'Clothes'-Line ; 65 -- ; 4 'Mas apetezco fuentes que
braseros’: Phallic Innuendoes and Confessions ; 111 -- ; 5 The
Triumphant Juan Rana ; 155.

Juan Rana was the most famous buffoon of his time. An actor working
during the years 1617-1672, he achieved a status similar to that of the
Italian Harlequin and was a favourite of the ruling monarchy and the
general populace. Over fifty short plays were written especially for Rana
by some of the most important playwrights of the day, including Pedro
Calderon de la Barca, who crowned Rana the most famous gracioso of
the baroque era. Juan Rana was arrested in 1636 for the 'nefarious sin’
of homosexuality and thereafter played more gender bending,
transvestite, and homosexual roles. Many of his roles wrestle with



issues of gender, sexual, and biological difference but, surprisingly,
little work has been done on the important issue of his sexuality. In The
Triumphant Juan Rana, Peter E. Thompson examines the actor's
sexuality both on and off the stage and demonstrates that his
homosexuality was tolerated, even understood and applauded, by the
public. Thompson challenges many preconceived ideas about the
Spanish Golden Age and fills an existing void in queer studies of this
important period in European theatrical and literary history.



