1. Record Nr.

Titolo

Pubbl/distr/stampa

Descrizione fisica

Locazione
Collocazione

Lingua di pubblicazione
Formato

Livello bibliografico

Record Nr.
Autore
Titolo

Pubbl/distr/stampa
ISBN

Edizione
Descrizione fisica

Disciplina

Soggetti

Lingua di pubblicazione
Formato

Livello bibliografico
Note generali

Nota di bibliografia
Nota di contenuto

UNINA990006625830403321

CONVEGNO di Massa Lombarda del 10 / 12 dicembre 1976. Atti... Le
campagne ravennati e la resistenza / A curadell'lstituto storico della
Resistenza di Ravenna

Ravenna : Ed. del Girasole, 1977

XV, 361 p., 22 cm

FSPBC

XI A 489

Italiano

Materiale a stampa
Monografia

UNINA9910780055103321
Marissen Michael

The social and religious designs of J.S. Bach's Brandenburg concertos
[[electronic resource] /] / Michael Marissen

Princeton, : Princeton University Press, 1995

1-4008-0510-4
1-4008-2165-7
1-282-75220-0
9786612752209
1-4008-1260-7

[Course Book]

1 online resource (163 p.)

784.2/4
MUSIC / History & Criticism

Inglese

Materiale a stampa

Monografia

Description based upon print version of record.

Includes bibliographical references (p. 135-144) and index.

Front matter -- Contents -- Acknowledgments -- INTRODUCTION.
Bach's Musical Contexts -- CHAPTER ONE. Relationships between



Sommario/riassunto

Scoring and Structure in Individual Concertos -- CHAPTER TWO. The Six
Concertos as a Set -- CHAPTER THREE. Lutheran Belief and Bach's
Music -- Appendix 1. Text-Critical Notes on Early Copies of the Sixth
Brandenburg Concerto -- Appendix 2. Notes on Bach's Notation of the
Gamba Parts in the Margrave of Brandenburg's Dedication Score --
Works Cited -- Index

This new investigation of the Brandenburg Concertos explores musical,
social, and religious implications of Bach's treatment of eighteenth-
century musical hierarchies. By reference to contemporary music
theory, to alternate notions of the meaning of "concerto," and to
various eighteenth-century conventions of form and instrumentation,
the book argues that the Brandenburg Concertos are better understood
not as an arbitrary collection of unrelated examples of "pure”
instrumental music, but rather as a carefully compiled and

meaningfully organized set. It shows how Bach's concertos challenge
(as opposed to reflect) existing musical and social hierarchies. Careful
consideration of Lutheran theology and Bach's documented
understanding of it reveals, however, that his music should not be
understood to call for progressive political action. One important
message of Lutheranism, and, in this interpretation, of Bach's
concertos, is that in the next world, the heavenly one, the hierarchies of
the present world will no longer be necessary. Bach's music more likely
instructs its listeners how to think about and spiritually cope with
contemporary hierarchies than how to act upon them. In this sense,
contrary to currently accepted views, Bach's concertos share with his
extensive output of vocal music for the Lutheran liturgy an essentially
religious character.



