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This collection of critical essays, originally published in Pragmatics and
Society 1:2 (2010), discusses how normative biases that shape our
relation to the world are constructed through discursive practice in
media discourse. The intertextual perspective it adopts is crucial for
our understanding of how media representations of speakers and
languages shape many of our preconceptions of others. Mediatization
is inherently intertextual; the very nature of this process involves
extracting the speech behavior of particular speakers or groups from a
highly specific context and refracting an


