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"Born near the Tuscan province of Lucca in 1815, Domenico Brucciani
became the most important and prolific maker of plaster casts in
nineteenth-century Britain. This first substantive study shows how he
and his business used public exhibitions, emerging museum culture
and the nationalisation of art education to monopolise the market for
reproductions of classical and contemporary sculpture. Based in Covent
Garden in London, Brucciani built a network of fellow Italian emigre
formatori and collaborated with other makers of facsimiles - including
Elkington the electrotype manufacturers, Copeland the makers of
Parian ware and Benjamin Cheverton with his sculpture reducing



machine - to bring sculpture into the spaces of learning and leisure for
as broad a public as possible. Brucciani's plaster casts survive in
collections from North America to New Zealand, but the extraordinary
breadth of his practice - making death masks of the famous and
infamous, producing pioneering casts of anatomical, botanical and
fossil specimens and decorating dance halls and theatres across Britain
- is revealed here for the first time. By making unprecedented use of
the nineteenth-century periodical press and dispersed archival sources,
Domenico Brucciani and the Formatori of Nineteenth-Century Britain
establishes the significance of Brucciani's sculptural practice to the
visual and material cultures of Victorian Britain and beyond."--
Bloomsbury Publishing
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nineteenth-century Britain. This first substantive study shows how he
and his business used public exhibitions, emerging museum culture
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"Lacan's psychoanalytic take on what makes a pervert perverse is not
the fact of habitually engaging in specific "abnormal" or transgressive
sexual acts, but of occupying a particular structural position in relation
to the Other. Perversion is one of Lacan's three main ontological
diagnostic structures, structures that indicate fundamentally different
ways of solving the problems of alienation, separation from the primary
caregiver, and castration, or having limits set by the law on one's
jouissance. The perverse subject has undergone alienation but



disavowed castration, suffering from excessive jouissance and a core
belief that the law and social norms are fraudulent at worst and weak at
best.In <EM>Perversion</EM>, Stephanie Swales provides a close
reading (a qualitative hermeneutic reading) of what Lacan said about
perversion and its substructures (i.e., fetishism, voyeurism,
exhibitionism, sadism, and masochism). Lacanian theory is carefully
explained in accessible language, and perversion is elucidated in terms
of its etiology, characteristics, symptoms, and fundamental fantasy.
Referring to sex offenders as a sample, she offers clinicians a guide to
making differential diagnoses between psychotic, neurotic, and
perverse patients, and provides a treatment model for working with
perversion versus neurosis. Two detailed qualitative clinical case
studies are presented one of a neurotic sex offender and the other of a
perverse sex offender highlighting crucial differences in the
transference relation and subsequent treatment recommendations for
both forensic and private practice contexts.<EM>Perversion
</EM>offers a fresh psychoanalytic approach to the subject and will be
of great interest to scholars and clinicians in the fields of
psychoanalysis, psychology, forensic science, cultural studies, and
philosophy"--



