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Across the political spectrum, unwed fatherhood is denounced as one
of the leading social problems of today. Doing the Best | Can is a
strikingly rich, paradigm-shifting look at fatherhood among inner-city
men often dismissed as "deadbeat dads." Kathryn Edin and Timothy J.
Nelson examine how couples in challenging straits come together and
get pregnant so quickly-without planning. The authors chronicle the
high hopes for forging lasting family bonds that pregnancy inspires,
and pinpoint the fatal flaws that often lead to the relationship's demise.
They offer keen insight into a radical redefinition of family life where
the father-child bond is central and parental ties are peripheral.
Drawing on years of fieldwork, Doing the Best | Can shows how
mammoth economic and cultural changes have transformed the
meaning of fatherhood among the urban poor. Intimate interviews with
more than 100 fathers make real the significant obstacles faced by
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low-income men at every step in the familial process: from the
difficulties of romantic relationships, to decision-making dilemmas at
conception, to the often celebratory moment of birth, and finally to the
hardships that accompany the early years of the child's life, and
beyond.
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"Let me tell you a story," each film seems to offer silently as its opening
frames hit the screen. But sometimes the film finds a voice-an off-
screen narrator-for all or part of the story. From Wuthering Heights and
Double Indemnity to Annie Hall and Platoon, voice-over narration has
been an integral part of American movies.Through examples from films
such as How Green Was My Valley, All About Eve, The Naked City, and



Barry Lyndon, Sarah Kozloff examines and analyzes voice-over
narration. She refutes the assumptions that words should only play a
minimal role in film, that "showing" is superior to "telling," or that the
technique is inescapably authoritarian (the "voice of god"). She
questions the common conception that voice-over is a literary
technique by tracing its origins in the silent era and by highlighting the
influence of radio, documentaries, and television. She explores how
first-person or third-person narration really affects a film, in terms of
genre conventions, viewer identification, time and nostalgia,
subjectivity, and reliability. In conclusion she argues that voice-over
increases film's potential for intimacy and sophisticated irony.



