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How can we account for the persistent appeal of glossy commercial pop
music? Why do certain performers have such emotional power, even
though their music is considered vulgar or second rate? In The
Persistence of Sentiment, Mitchell Morris gives a critical account of a
group of American popular music performers who have dedicated fan
bases and considerable commercial success despite the critical disdain
they have endured. Morris examines the specific musical features of
some exemplary pop songs and draws attention to the social contexts
that contributed to their popularity as well as their dismissal. These
artists were all members of more or less disadvantaged social
categories: members of racial or sexual minorities, victims of class and
gender prejudices, advocates of populations excluded from the
mainstream. The complicated commercial world of pop music in the
1970's allowed the greater promulgation of musical styles and idioms
that spoke to and for exactly those stigmatized audiences. In more
recent years, beginning with the "Seventies Revival" of the early 1990's,
additional perspectives and layers of interpretation have allowed not



only a deeper understanding of these songs' function than when they
were first popular, but also an appreciation of how their significance
has shifted for American listeners in the succeeding three decades.
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Comment les jeunes Bruxellois en cursus d'assistant social se
projettent-ils dans le métier ? Qui sont ces intervenants sociaux - et
surtout intervenantes sociales - de demain (dans un secteur fortement
féminisé) ? La ville de Bruxelles est le théatre de violentes disparités
socio-économiques et d'un enseignement que I'on peut qualifier
d'ethnoségrégé. Les liens entre jeunes s'y construisent des lors avec
force sur des bases identitaires - en référence tant au local (commune,
quartier) qu'a I'nistoire migratoire ou, encore, a la religion. A partir
d'entretiens, Maryam Kolly relaie ici une « parole minoritaire » portée
par de futurs travailleurs sociaux qui se disent catholiques ou
musulmans, descendants de migrants venant du Maghreb ou d'Afrique
subsaharienne. Erigée contre les logiques de disqualification
(modernité/islam, Europe/Afrique, jeunesses d'en haut/d'en bas, non
croyants/croyants), cette parole nous invite a un décentrement par
rapport a I'expérience euro-occidentale.



