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When Jimi Hendrix transfixed the crowds of Woodstock with his
gripping version of "'The Star Spangled Banner,"™ he was building on a
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foundation reaching back, in part, to the revolutionary guitar playing of
Howlin' Wolf and the other great Chicago bluesmen, and to the Delta
blues traditionbefore him. But in its unforgettable introduction,
followed by his unaccompanied ""talking™ guitar passage and inserted
calls and responses at key points in the musical narrative, Hendrix's
performance of the national anthem also hearkened back to a tradition
even older than the blues, a traditionrooted in
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Beta Exercise: The Theory and Practice of Osamu Kanemura is the first
bilingual (Japanese-English) book to provide an overview of the
theoretical work of Japanese photographer and video artist Osamu
Kanemura, a unique voice in the world of contemporary photography.
The opening essay “Life Is a Gift” comments on the transformation of
human life into an exchangeable commodity and the abstraction it
entails. “Essay 01" develops Kanemura'’s idea of photographic



“technique” in an era when such techniques have become accessible to
all, radically undermining the importance of human subjectivity in the
process of capturing the photographic image: “We can say that modern
technology constitutes photographic technique.” Instead, Kanemura
argues, extra-technical elements such as concept and vision will have
to compensate for the expression of individuality that technique is no
longer able to convey. Taking cues from Kiyoshi Kurosawa and
Karlheinz Stockhausen, the essay “Dead-Stick Landing” develops
Kanemura'’s theory of the moving image as mechanical system, solely
governed by an “on-off switch.” “Essay 02" develops these ideas into a
consideration of cinematic time and the experience of boredom in
cinema as the result of a truthful “loyalty” expressed to machines, and
not to stories. The essays are accompanied by an extensive two-part
interview with Italian photographer Marco Mazzi, touching upon topics
ranging from the technical aspects of his equipment, the concept of
non-editing, and the destruction of the frame to the similarity between
Mao’s dialectics and the camera, the presence of the human figure as
trace, and the politics of photographing Tokyo.



