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Shakespeare's drama originally circulated in the form of the individual
actor's part, containing only a single character's speeches and brief
cues. This unique collaboration of original theatre history with exciting
literary criticism captures anew Shakespeare's development as a writer,
showing how scripting and acting work together to produce characters

of unprecedented immediacy. - ;A truly groundbreaking collaboration

of original theatre history with exciting literary criticism, Shakespeare

in Parts is the first book fully to explore the original form in which
Shakespeare's drama overwhelmi



