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Sommario/riassunto In this book, Ruf tries to understand how the concepts of

voice™ and



nn nn

genre™ function in texts, especially religious texts. To this end, he
joins literary theorists in the discussion about "'narrative."" Ruf rejects
the idea of genre as a fixed historical form that serves as a template
forreaders and writers; instead, he suggests that we imagine different
genres, whether narrative, lyric, or dramatic, as the expression of
different voices. Each voice, he asserts, possesses different key
qualities: embodiment, sociality, contextuality, and opacity in the
dramatic voice; intimacy,limitat



