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In The History of Music Production, Richard James Burgess draws on his
experience as a producer, musician, and author. Beginning in 1860

with the first known recording of an acoustic sound and moving

forward chronologically, Burgess charts the highs and lows of the
industry throughout the decades and concludes with a discussion on

the present state of music production. Throughout, he tells the story of
the music producer as both artist and professional, including

biographical sketches of key figures in the history of the industry,
including Fred Gaisberg, Phil Spector, and Dr. Dre. Burgess arg
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Sommario/riassunto The metric mechanical coordination of microcomputer components,

including the cabinet, rack, subracks, printed boards, and common
connector-dependent dimensions for connector pitches of 2.5, 2.0,

1.5, 1.0, and 0.5 mm is addressed. This generic standard may be
applied in all fields of electronics where equipment and installations are
required to conform to a metric modular order. This choice of
coordination dimensions for the mechanical structure for heights,
widths, and depths lies within a homogeneous, metric, modular, three-
dimensional grid as specified in IEC 917. The intent is to provide a
single metric equipment practice for worldwide use.



