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Sommario/riassunto One way of creating a theatrical costume is called flat patterning. This
is when a costume designer uses a pattern made to the wearer's
measurements to cut out and sew together a costume. In many cases
flat patterning is the more appropriate method for creating a period
costume - skirts, pants, and sleeves, for example. However, working in
two-dimensions often does not translate correctly onto a three-
dimensional dress form or person. Often a designer will need to tweak
style lines on a garment once they see it worn, or a costume will need a
quick adjustment right before going on stage. In



