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Cover; Contents; lllustrations; Acknowledgements; Introduction;
Chapter 1 Traditional staging and the evolution of the director;
Classical Greek theatre: director as choreographer; From Greece to
Classical Rome; Medieval European staging; Playwright-managers:
Renaissance and early seventeenth-century theatre; The seventeenth
and eighteenth centuries: Enlightenment and the actor-manager;
Introducing scenery: Philip Jacques de Loutherbourg; Henry Irving: the
nineteenth-century actor-manager; The transition from traditional
staging; The German stage and the function of the Intendant
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Chapter 3 Directors of theatricalityVsevolod Meyerhold: commedia
dell'arte to biomechanics; Theatricality, stylization and the grotesque;
The director as engineer: constructivism and biomechanics; Aleksandr
Tairov: aestheticized theatricalization; Yevgeny Vakhtangov: 'festivity'
and spectacle; Revisiting Meyerhold: Valery Fokin; The politics of
theatricality: Ariane Mnouchkine; 'Masters'; Theatricality, metaphor and
the 'East’; Directing in a collectivity of equals; Frank Castorf and
Thomas Ostermeier: theatricality and violence; Eastern European
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Giorgio Strehler, Peter Stein, Peter Brook

This Introduction is an exciting journey through the different styles of
theatre that twentieth-century and contemporary directors have
created. It discusses artistic and political values, rehearsal methods and
the diverging relationships with actors, designers, other collaborators
and audiences, and treatment of dramatic material. Offering a
compelling analysis of theatrical practice, Christopher Innes and Maria
Shevtsova explore the different rehearsal and staging principles and
methods of such earlier groundbreaking figures as Stanislavsky,
Meyerhold and Brecht, revising standard perspectives on their work.
The authors analyse, as well, a diverse range of innovative
contemporary directors, including Ariane Mnouchkine, Elizabeth
LeCompte, Peter Sellars, Robert Wilson, Thomas Ostermeier and
Oskaras Korsunovas, among many others. While tracing the different
roots of directorial practices across time and space, and discussing
their artistic, cultural and political significance, the authors provide key
examples of the major directorial approaches and reveal
comprehensive patterns in the craft of directing and the influence and
collaborative relationships of directors.
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Scripting Dance in Contemporary India is an edited volume that
engages with multiple dance forms of India and their representations.
The contributions are eclectic, including writings by both scholars and
performers who share their experiential knowledge.



