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Hauptbeschreibung Where I come from, it's cornbread and chicken.
This line from Alan Jackson's country hit defines the genre as the music
of the American South. All its ambiguity set aside, the South stands
proudly for its hospitality, politeness, sense of place and community.
Family and religion are traditionally more important down there than in
the rest of the country. As Southern culture becomes more and more
americanized and the music of the small town Southern man (another
Jackson song) is adapted for a mainstream audience, the original rustic
identity that defines the true Am


