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Translated by Paul PerronMaupassant's short story, "Two Friends", is
examined in order to test methodological tools and to hone them for
their application in the analysis of narrative discourse, starting from the
oral tale (Propp) and ending with the written tale instituted as literary
genre. Complex procedures of textual production are identified: among
which entire sequences as well as the "evenemential” level of narrative
fade away in favor of its cognitive dimension. This semiotic
investigation is accompanied by a challenge to certain conventions of
literary criticism: dialogue, the locus



