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The day the towers fell, indelible images of plummeting rubble, fire,
and falling bodies were imprinted in the memories of people around
the world. Images that were caught in the media loop after the disaster
and coverage of the attack, its aftermath, and the wars that followed
reflected a pervasive tendency to treat these tragic events as spectacle.
Though the collapse of the World Trade Center was ""the most
photographed disaster in history,"" it failed to yield a single noteworthy
image of carnage. Thomas Stubblefield argues that the absence within
these spectacular images is the paradox of
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