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"The following passages originally constituted sections of two books ...
both written in 1864-one by Anna Jameson and the other by Giovanni
Cavalcaselle and Arthur Crowe"--Note from the editor.

Includes index.

Introduction : Something about pictures and painters -- Revival of art

in Siena -- Fundamental difference between Sienese and Florentine art
-- Early Christianity and art -- Memaoirs of the early Italian painters.
Guido da Siena -- Giovanni Cimabue -- Cimabue and the Ruccelai
Madonna -- Duccio di Buoninsegna -- Ugolino di Nerio --Segna di
Bonaventura -- Giotto di Bondone -- Pietro Cavallini -- The Campo
Santo -- Andrea Orcagna -- Taddeo Gaddi -- Simone Martini (Simone
Memmi) -- Conclusion.

Oscillating between the majesty of the Greco-Byzantine tradition and
the modernity predicted by Giotto, Early Italian Painting addresses the
first important aesthetic movement that would lead to the Renaissance,
the Italian Primitives. Trying new mediums and technigues, these
revolutionary artists no longer painted frescoes on walls, but created
the first mobile paintings on wooden panels. The visages of the figures
were painted to shock the spectator in order to emphasise the divinity



of the character being represented. The bright gold leafed backgrounds
were used to highlight the godliness o



