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It has become a commonplace that "™images™ were central to the

twentieth century and that their role will be even more powerful in the

twenty-first. But what is an image and what can an image be? Releasing

the Image understands images as something beyond mere
representations of things. Releasing images from that function, it
shows them to be self-referential and self-generative, and in this way



capable of producing forms of engagement beyond spectatorship and
subjectivity. This understanding of images owes much to
phenomenology-the work of Husserl, Heidegger, and Merleau-Ponty-
and



